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FAMOUS SINGER AT RYDE 

Madame Maud Santley’s Career 
 

When Madame Maud SANTLEY sings at the Theatre Royal next Thursday she will be 
making her first public appearance in England since  before the War, when she was with the 
Beecham Opera Company. In fact only the importance of the occasion – money is urgently required 
by the County Hospital for a new x-ray apparatus – has induced her to emerge from her retirement. 
In an interview Madame SANTLEY stated that after hearing Sims REEVE as a girl and being 
disappointed when high expectations had been aroused she determined that she would never sing 
after she had ceased to please herself. But the public will find on Thursday that she is an over-
exacting critic of herself, and they will not be disappointed. 

Madame SANTLEY is the most eminent musical product of Ryde, for she has filled some of 
the greatest operatic roles both in England and America --no mean feat for an Englishwoman, 
remembering the most universal Continental pre-eminence in this branch of music. Singing was in 
her blood, for her mother, the late Mrs. STAINER, was the leading soprano in Ryde, and appeared 
as a vocalist at the performances of the old Ryde Choral Society. It was with this Society that 
Madame SANTLEY made her debut as a concert singer, and at the age of 16 she sang all the 
principal contralto parts in “Elijah.” Much of her early training she received from Miss Margaret 
FOWLES, for many years organist at St. Michael’s and conductor of the Choral Society, who was 
so impressed with the possibilities of her young pupil that she used to declare “This young lady will 
earn £3000 a year and marry a title!” On the occasion of the concert at the Town Hall at which Miss 
STAINER (as she was then) sang, Princess Beatrice and Princess Ena attended the royal patronage 
being the more striking in that it was unsolicited by the organisers. 

The next step in Madame SANTLEY’s career was her removal to London to study and here 
she found that the experience of singing with a large orchestra and chorus which she had gained in 
Ryde stood her in good stead . she appeared at the old People’s Palace where a sincere, if not crude, 
compliment was paid to her, for As she left she heard an excited exclamation “Look that’s her with 
the voice!” Her first professional tour was with Madame Adelina PATTI, and then, after studying in 
Paris under M. BOUHI, she was persuaded to enter grand opera in the Denhof Opera Festival 
Company, which was later taken over by Sir Thomas BEECHAM. In this she won the highest 
honours, singing in the most contralto roles in the English home of opera, Covent Garden. Amongst 
eminent artists with whom she appeared were CARUSO, who was in I Pagliacci when she sang 
Lola in Cavalleria Rusticana in a double bill, Pavlova, in a special performance of Hansel and 
Gretchen , TETRAZZINI and Madame MELBA. The prima donna is, according to the popular 
view, much given to outbursts of ” temperament, “ and Madame MELBA was especially suffered 
from detractors. Madame SANTLEY, however, declares them to be much maligned. 
“TETRAZZINI was a most sweet-tempered woman,” she said, “and I have never seen these 
displays of “temperament,” MELBA she ranks as the greatest musician of them all. 

Madame SANTLEY also sang on the variety stage, her first engagement of this kind being 
at Portsmouth, where she appeared as a “counter-attraction” to Madame ALBINI, who was at 
another local hall. The manager responsible for her engagement, Mr. FRECE, chose her entirely on 
the score of her photograph! On one occasion she was asked by Sir Walter GIBBONS to open the 
Palladium with “God Save the King.”  

She also achieved success as a concert singer, and reckons as her greatest triumph her 
appearance at the Queen’s Hall with the London Symphony Orchestra in Bach’s Mass in B minor, 
conducted by Dr. Hans RICHTER, when she not only  sang the contralto parts, but at Dr, 
RICHTER’S request the “Laudamus Te.” Another wonderful experience was to sing in Bach’s St. 
Matthew’s Passion at Glasgow Cathedral, while she has sung the “Sea Pictures,” with Sir Edward 



ELGAR himself conducting. When quite young she sang with the Spa Symphony Orchestra, and is 
thus one of the few English vocalists who has appeared before a continental audience. 

Before the outbreak of war she signed a contract to go to America as contralto prima donna , 
and sailed four days after the declaration of war, the ship travelling without lights at night. Her 
English triumphs were repeated in many cities of the United States, and she also travelled 
extensively apart from her musical engagements, visiting places as far apart as Alaska and Mexico 
City.  During the war she once sang in Aid of war charities on the steps of the New York library , 
appearing with Theda BARA, who may be remembered as the first screen vamp. She returned from 
America to her native town last year. 

Unlike many eminent singers Madame SANTLEY does not consider that the public taste 
has gone back, and she confesses that modern syncopated music has a fascination for her. she has 
been struck, too, with the quality of local talent she has heard in Ryde since her return, instancing 
Miss Irene SHEATH’S singing in the Amateur Operatic Society’s performances. Her advice to 
young singers is “Go and be heard,” and “and don’t wait for the big opportunity.”  
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